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BETWEEN GRIT
AND GRACE

NOWHERE ARE THE EFFECTS OF MANKIND’S SHAPING OF THE LANDSCAPE MORE CONCENTRATED THAN
in cities, where the natural terrain has been overlaid or obliterated by centuries of human habitation
and endeavor.

Experienced live, the city landscape is imposing, changeable, and intemperate, moving between the
extremes of appearance and reality, posing as a postcard skyline one moment and a shooting gallery full of
human targets the next.

The city’s shape-shifting presence has been a prime attraction for photographers since the medium was
invented. In the 20th century, modernists such as Alfred Stieglitz were enchanted when weather or night-
fall bathed New York City’s streets and skyscrapers in grace. Brassai and Henri Cartier-Bresson and others
were taken by Paris’s effervescent life and its visual appeal.

Alluring as the city’s physical appearance remains, contemporary photographic artists around the world
are looking not just at its formal aesthetic qualities but at how it functions as a sociological and psycho-
logical space. Artists such as Alexey Titarenko depict the urban landscape as part of a complex social real-

ity rather than a thing unto itself.

ALEXEY TITARENKO, “UNTITLED (CROWD 2),” FROM “CITY OF SHADOWS” SERIES, 1993
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